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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art News, and also counsel as to the 
value of art works and the obtaining of the best 
"expert" opinion on the same. For these services 
a nominal fee will be -charged. -Persons having, art 
works and desirous of disposing or obtaining an idea 
of their value, will find our service on these lines 
> saving of time, and, in many instances, of un- 
necessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 



I do not, however, by the expression 
of these wishes intend to impose upon 
my said son, or my said grandson, any 
duty or obligation, legal or moral, 
nor to qualify in any manner or in any 
degree his absolute and unqualified 
ownership of said collections, should 
they pass to him under this will. 

Owing to the late Mr. Morgan's in- 
terest in the Metropolitan Museum, 
both as Trustee and President, great 
surprise is expressed in the fact that 



action of Mr. John Pierpont Morgan. 

A special committee was appointed 
to confer with Mr. Morgan relative to 
the erection of a suitable memorial to 
his father. 

Through respect for Mr. Morgan's 
memory, no new president was elected. 
There has been considerable mention of 
Mr. J. Pierpont Morgan succeeding his 
father, and it is known that the elder 
Morgan desired his son to succeed him 



the Museum was not mentioned in ar- an( J ( perpetuate his influence in art, as 
,. , .. , ., -„ A1 , .jwell as in finance; but the trustees re 

tide xxxii of the will. Already several 



rumors are in circulation as to the per- 
manent disposition of the treasures. 
One report is that before his death, 
Mr. Morgan in conversations with his 
son, made known his intentions for a 
"Morgan Collection" like the Wallace 
Collection of London, to be open to the 
public, and that McKim, Meade and 
White as architects were commissioned 
to prepare plans for a museum building 
to cover his property on Madison Ave. 
from 36 to 37 Sts. 



frain from discussing the matter. The 
natural action would be to elect Joseph 
H. Choate, first vice-president, to the 
chief executive office. 

It was evident after the meeting that 
any fear that the trustees may have had 
that the Morgan collection might find 
its way to the Morgan Memorial, at 
Hartford, Conn., or anywhere else, had 
been dispelled. 



THE MORGAN COLLECTION. 

Great curiosity is shown in art cir- 
cles as to what disposition of the Mor- 
gan art collections will be made by his 
son, who inherited them as a part of 
the residuary estate. 

The late Mr. Morgan made his inten- 
tions clear in article xxxii of his will : 
Art Collections. 
Article XXXII, I have been greatly 
interested for many years in gather- 
ing my collections of paintings, min- 
iatures, porcelains and other works 
of art, an it has been my desire and 
intention to make some suitable dispo- 
sition of them or of such portions of 
them as I might determine, which 
would render them permanently avail- 
able for the instruction and pleasure 
of the American people. Lack of the 
necessary time to devote to it has as 
yet prevented my carrying the purpose 
into effect. 

Unless I shall accomplish it, or 
make some disposition of these col- 
lections, in my lifetime, they will pass 
to my son, John Pierpont Morgan, 
Junior, or to his son Junius Spencer 
Morgan, Junior, under the foregoing 
clauses of this will whereby I dispose 
of my residuary estate. 

Should either my said son or my 
grandson thus succeed to the owner- 
ship of these collections, I hope he will 
be able, in such manner as he shall 
think best, to make a permanent dis- 
position, or from time to time per- 
manent dispositions, of them or of 
such portions of them as he may de- 
termine; which will be a substantial 
carrying out of the intentions which 
I have thus cherished. It would be 
agreeable to me to have "The Mor- 
gan Memorial" which forms a por- 
tion of the property of the Wadsworth 
Athenaeum at Hartford, Connecticut, 
utilized to effectuate a part of this 
purpose. 



GOOD AUCTION PRICES. 

A cable brings the report of the of the display 



sale of 143 engravings, of the early Eng- 
lish and 18th century French schools, 
for the remarkable total of $81,145. One 
of the lots sold — a pair of engravings 
finely printed in colors, by J. Ward af- 
ter Hoppner's "Children Bathing" and 
"Juvenile Retirement", representing re- 
spectively the Hoppner and Douglas 
children — was purchased by Messrs. 
Agnew for $9,450. This firm sold the 
original picture of the Hoppner chil- 
dren, (now in America) some twenty 
years ago, for less than that sum. 

Another cable states that Houdon's 
marble bust of "Prince Henry of Prus- 
sia, Frederick IPs' Brother" ' (slightly 
damaged) brought $16,500 at auction. 

These sales are significant and en- 
couraging. They prove that the art 
market is in a healthy state and that if 
any pictures, tapestries, engravings, 
etc., of good quality come on the mar- 
ket, they always fetch good prices, no 
matter what the business conditions 
may be. It proves that there is still 
I strong competition for good things, and 
that with the passing away of the 
world's leading collector, John Pier 
pont Morgan, high prices continue to 
remain and that there are new collectors 
who will pay them. Furthermore, it 
confirms our often-repeated statement, 
that there is a market for really good 
pictures and art objects and that they 
are always a good investment. 

MEMORIAL TO MORGAN. 

The regular meeting of the Board of 
Trustees of the Metropolitan Museum 
was held on Monday and those present 
included Messrs. Joseph H. Choate, 
who presided, Edward D. Adams, John 
L. Cadwalader, Elihu Root, Edward S. 
Harkness, Robert W. De Forest, 
George A. Hearn, Henry Walters, 
George F. Baker, Daniel C. French, 
William Church Osborn and John W. 
Alexander. The meeting of the trus- 
tees was preceded by a brief meeting of 
the Executive Committee, at which, it 
was said, nothing but routine business 
was transacted. 

Mr. Robert W. De Forest, Secretary 
of the Board of Trustees, said that no 
action was taken at the meeting with 
regard to the disposition of the Morgan 
collections because it would not be 



INTER'L CARNEGIE SHOW. 

(Continued from page 1.) 

The list given shows the wide range 
in the nationality of painters, subjects 
and schools, and gives the student of 
art, at a glance, an idea of the character 
The Russian painters 
show wonderfully clever work. "Lady 
in Pink," by Fechin, has the most dex- 
terous technique imaginable and throbs 
with vitality; the directness and sure- 
ness of brush work are remarkable and 
Wasniezow's "Autumn Landscape" is 
one of the best in the display. 
Prize Winners. 

The large money prizes offered annu- 
ally at the Carnegie Institute are not 
only commercially well worth the win- 
ning but are of especial interest in and 
to the Art world. This year the jury 
was composed of Director Beatty, ex- 
officio, John W. Alexander, William M. 
Chase, Irving Wiles, Charles H. Davis, 
Elmer Schofield, Robert Henri and Gar- 
dner Symons, the Americans, and 
Rene Xavier Prinet, and Henry Caro- 
Delvaille, the foreigners. The first class 
gold medal with an award of $1,500 
was given to Glyn W. Philpot for his 
painting "The Marble Worker." The 
second prize of $1,000 was awarded to 
Henri Martin for his "Autumn," and 
the third prize of $500 went to Gifford 
Beal for his "Manor House," a joyous, 
well composed and interesting work. 
Honorable mention was awarded Ar- 
thur B. Davies' "Sleep," Leopold G. 
Seyffert's "Tired Out," which repre- 
sents an old Dutch woman, in an atti- 
tude that well exemplifies the title. Ar- 
thur Streeton's "The Artist's Dining 
Room," Fred G. Gray's "Grandmoth- 
er's Dressing Gown," George Bellows' 
"The Circus," and Hayley Lever's 
"East River, New York." It will be 
noticed that the greatest awards went 
to foreign painters. Is this not some- 
thing for American artists to think 
about? 

There can be no doubt of the fair- 
mindedness of the Jury, but does it 
mean that foreign painters are still so 
much in advance of Americans? 

Space and time will not permit more 
than passing notice of even the. most 
notable canvases this week. The ma- 
jority, in fact, are noteworthy, and al- 
though many of the American works 
have been seen at preceding New York 
exhibitions during the Winter, the se- 
lection of these was judicious on the 
whole, and they well represent art ex- 
pression of the past year in the United 
States. 

Of the foreign names, those which 
stand out most prominently are An- 
tinio Manchini, with two remarkable 
examples. 

Lizzie Ansingh, a Dutch painter, 
whose "Uninvited Guest," a present- 



tractive in color and withal betraying a 
delicious sense of humor, cannot escape 
the searcher for beautiful and individ- 
ual art. Gerald F. Kelly's "Midsum- 
mer Day," "The Goddess of Fortune in 
Distress," by Gaston Latouche, "An 
Alpine Valley," by Eastlake Leader, 
William Orpen's "Lady and Gentle- 
man," E. A. Hornell's large decorative 
canvas, "Crossing the Brook," a "Por- 
trait of H. M. Gustave V. of Sweden," 
by Emile Osterman, "Interior of a Din- 
ing Room," by Prinet, Franz von 
Stuck's "Salome," Charles Sims' "The 
Coming Spring," full of action, joy and 
harmony; Nicolaus Chimona's "Pav- 
lovsk: Environs of St. Petersburg," 
Monet's "The Well;" "The Young 
Fisherman," by Neuhuys, a Holland 
painter, and many others whose- work 
will be detailed in a later issue of this 
journal. 

Of the Americans who make the 
strongest appeal are: J. W. Alexan- 
der's "Portrait," Joseph Boston's "Mt. 
Hamlin," W. . M. Chase's "Por- 
trait Miss L." W. A. Coffin's "A 
March Evening," Elliott Daingerfield's 
"Trees on the Rim of the Canyon," 
Ben Foster's "By the Light of the 
Moon," Granville Smith's "Summer 
Breeze," a high-keyed beautifully toned 
picture of yachts and water, happy in 
feeling and ably executed. It is a tri- 
umph. De Witt M. Lockman's "Por- 
trait of Miss D," shown at the recent 
portrait exhibition at Knoedler's ; "Sis- 
ters," by Ivan Olinski; Robert Von- 
noh's "Fantasy," and Cullen Yates' 
"Breezy Morning." Gardner Symons 
is to be congratulated for varying his 
"prize" Winter scenes by showing a 
"November" landscape in which he has 
introduced a house and figures. 

L. Merrick. 



ART BOOK REVIEW. 

American Graphic Art. By F. Weiten- 

kampf, Curator of Prints, New York 

Public Library. With 37 illustrations. 

$2.75 net: by mail, $2.90. N. Y. Henry 

Holt & Co. 

The history of American painting and 
sculpture has been written more than once 
in recent years. That of the reproductive 
graphic arts (etching, engraving on wood 
and metal, lithography) and their applica- 
tion to such specialties as illustration, book- 
plates, posters, remained to be told. In 
the present volume this whole field is re- 
viewed in a comprehensive though sum- 
mary manner. The accomplishment of in- 
dividual artists is considered primarily in 
its relation to general movements; the do- 
main of the biographical dictionary is not 
invaded. Such a connected account of 
achievement in a wide range of possibilities 
carries us from the earliest products of 
these arts, with a predominant historical 
interest, to the most recent efforts at orig- 
inal expression, as we find it in the use of 
etching, wood-engraving and lithography as 
painter arts. The appeal on both anti- 
quarian and aesthetic grounds is therefore 
evident. 

"The object of the present book," says 
the Author's Preface, is to group scattered 
facts in a brief but clear review of the 
whole field of American graphic art. It is 
not intended to present a detailed list in- 
cluding every artist who may have prac- 
ticed any of these arts in this country, but 
to offer a survey that will bring out salient 
or characteristic personalities and tenden- 
cies." 

The author's position as Curator of 
Prints in - the - Neiv York Public- -Library, 
has given him peculiar facilities to write 
of this subject and to get unusual illus- 
trations. 



ment of early French characters, man- 
proper for the trustees to anticipate the ' ners and costumes, well grouped, at- 



AMERICAN ART SUPPORTED. 

"An American painter, who asked that his 
name be not used, said in a recent interview 
in the "Paris Herald," answering M. . Fea,- 
meng: 'It is nonsense to say that America, 
is not giving substantial encouragement to' 
its artists. American artists who are in 
Europe sell their pictures in their own coun- 
try. Pictures which sell for $3,000 or $4,000 
in the United States command only about 
an equal number of francs here. That is why 
several French painters go to America and 
seek commissions. The sales at the Cor- 
coran Gallery in Washington this, year) fol- 
lowing the annual exhibition there; amount- 
ed to $40,000." 



